	Prof. Sean O’Sullivan

Denney 250

T  1:30-4:18; H 1:30-3:18


	Office: 547 Denney Hall
Phone: 247-8797 

Email: osullivan.15@osu.edu
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English 364: Special Topics in Reading Popular Culture

The Long Television Narrative 

This course will analyze, in detail, three radically different examples of the genre of the extended television drama: Dennis Potter's The Singing Detective, Krzysztof Kieslowski's The Decalogue, and the first season of David Chase's The Sopranos.   We will examine the complicated, and largely unexplored, intersection of several fields--film studies, narratology, the novel, and media studies--and consider broader issues of audience, visual culture, and the experiment of fiction.  

This course juxtaposes traditional (film and literature) and non-traditional (television) objects of study within the Humanities and the Arts, and we will explore how both are made newly visible by the conversation. 
This course meets the following GEC requirement:  Category 5 Arts and Humanities; Section B Analysis of Texts and Works of Art; 3 Cultures and Ideas
Goals/Rationale:

Students evaluate significant writing and works of art. Such studies develop capacities for

aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual,

spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.

Required texts  

   Raymond Chandler, The Big Sleep (New York: Vintage, 1988).
   James Joyce, Dubliners (New York: Penguin: 1993).

Additional texts (on Carmen and electronic reserves via Oscar):

   There will be supplementary readings for each series, including 


-- for The Singing Detective: excerpts from Marcel Proust; Dennis Potter articles


-- for The Decalogue: excerpts from Exodus; Krzysztof Kieslowski articles


-- for The Sopranos: readings in Sigmund Freud, Nathaniel Hawthorne, et. al.

Work required:
The Singing Detective assignment
15%


                 
The Decalogue assignment

20%

            


The Sopranos assignment


20%




Final exam




25%




Participation




20%




Participation includes: Class and screening attendance 

                                        
                   In-class assignments (including quizzes)

 




      Engagement in the course

Course schedule 
Thu Introduction       

Part 1:  The Singing Detective (Dennis Potter, 1986) 
WEEK 1

Tues 


Screening: “Skin”; “Heat” (episodes 1 and 2; 69 min./ 69 min.)

Thurs       

Discussion of “Skin” and “Heat”




Reading: excerpts from Marcel Proust, In Search of Lost Time (1913-1927)



         [part one of “Combray,” from Swann’s Way (1913)]

WEEK 2

Tues

  
Screening: “Lovely Days”; “Clues” (episodes 3 and 4; 63 min./ 68 min.)

Thurs.         

Discussion of “Lovely Days” and “Clues”




Reading: Raymond Chandler, The Big Sleep (1939) -- first half

WEEK 3

Tues

        Screening “Pitter Patter”; “Who Done It” (episodes 5 and 6; 58 min./ 77 min.)

Thurs 


Discussion of “Pitter Patter” and “Who Done It”




Reading: Chandler, The Big Sleep -- second half

Part 2:  The Decalogue (Krzysztof Kieslowski, 1988) 
WEEK 4

Tues
 

Screening: The Decalogue, One and Two 

Thursday          
Discussion of The Decalogue, One and Two




Reading: excerpts from Exodus, and Kieslowski materials

Friday    

The Singing Detective assignment due 
WEEK 5

Tuesday     

Screening: The Decalogue, Three and Four 

Thursday      

Discussion of The Decalogue, Three and Four




Reading: James Joyce, Dubliners (1914) – selections

WEEK 6

Tuesday
     
Screening: The Decalogue, Five - Seven 

Thursday         
Discussion of The Decalogue, Five - Seven




Reading: Joyce, Dubliners -- selections

WEEK 7

Tuesday     

Screening: The Decalogue, Eight - Ten (55 min. / 54 min.)

Thursday          
Discussion of The Decalogue, Seven and Eight

Part 3: The Sopranos, Season One (David Chase, 1999) 
WEEK 8

Tuesday    

Screening: “The Sopranos”; “46 Long” (episodes 1 and 2; 60 min. / 50 min.)

Thursday         
Discussion of “The Sopranos” and “46 Long”




Reading: Freud selections (electronic reserves)

Friday

      The Decalogue assignment due

WEEK 9

Tuesday
     
Screening: “Denial, Anger, Acceptance”; “Meadowlands”; “College”  (episodes 3 - 5; 45 min. / 53 min.)

Thursday         
Discussion of “The Sopranos,” “46 Long,” “College” 




Reading: Nathaniel Hawthorne stories (electronic reserves)

WEEK 10

Tuesday

Screening: “Pax Soprana”; “Down Neck”; “The Legend of Tennessee Moltisanti” (episodes 6, 7, and 8; 50 min. / 52 min. / 49 min.)

Thursday
         Discussion of “Pax Soprana,” “Down Neck,” and “The Legend of 





Tennessee Moltisanti”

WEEK 11

Tuesday 

“Sopranos” essay due

Tuesday of Finals Week: FINAL EXAM  Denney 250

Course policies and procedures

Attendance
  I expect you to be in class on time every day, since discussion depends on the vibrant presence of

  all members of the course.  

  I will allow two (2) excused absences over the course of the term; there is no need to contact

  me about these absences.  Any absences beyond these two could have a dramatic effect on the

  participation portion of your grade.  If absences become a regular habit, you may fail the course.

  If you are absent for a class, do not email me to ask what you may have missed (or, my favorite, to

  ask if you have missed “anything important”).  It is your responsibility, and not mine, to be on top

  of your participation in the course.  Use your classmates as resources in times of need.

Participation
  Please come prepared to discuss the material. Come to each class with at least one question, argument, observation, or comment.

Quizzes and in-class writing
  There will be unscheduled to make sure you are keeping up with the reading.  These quizzes will

  be factual in nature; in other words, if you have done the reading thoroughly, they should pose no

  problems.  I may also throw the occasional brief in-class writing exercise your way. 

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).

Students with disabilities

Any student who feels s/he may need an accommodation based on the impact of a disability should contact me privately to discuss specific needs. Please contact the Office for Disability Services at 292-3307 in room 150 Pomerene Hall, who will work with you and me to coordinate reasonable accommodations for documented disabilities. 

